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An admirable article has appeared in the ‘ Morning Chronicle’ relative to the 
change about to be made in the important situation of conductor of the Ancient 
Concerts, which has been hitherto vested in one professor, who has had the con- 
duct of the whole series of each season. The writer of the article alluded to states 
that since the commencement of these concerts in the year 1776 there have been 
only three permanent conductors—the celebrated Joah Bates, the late Mr. Great- 
orex, and Mr. W. Knyvett, and that in consequence of some misunderstanding 
between the noble directors and Mr. Knyvett during the last season, it was re- 
solved that in future the director of each concert should appoint his own con- 
ductor. Upon this Mr. Knyvett declined taking any further share in the con- 
ducting of the concerts. 

Dr. Crotch was then applied to, as we have before stated, to conduct the first 
and second concerts of the coming season, the former of which is under the di- 
rection of H.R.H. the Duke of Cambridge, and the latter under that of the Arch- 
bishop of York; but ill-health compelled the talented doctor to decline the 
honour. The offer to conduct these two concerts was then made to Sir George 
Smart, who expresssed his willingness to conduct the first out of respect for his 
Royal Highness, whose wish he deemed equivalent to a command. It is now 
settled that Sir George is to conduct the first concert, and Mr. Bishop the second 
and third—the latter is under the direction of the Duke of Wellington. Con- 
ductors for the remaining concerts are not yet appointed. 

The impolicy of such a step as the directors have taken must be apparent to 
every one, and the writer in the ‘Chronicle’ very properly observes, that a great 
orchestra will never go well and steadily unless under the control of one 
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permanent conductor. This maxim is acted upon in the principal concerts in 
Germany and France ; and we have heard foreign musicians of the highest emi- 
nence ascribe the fault of the, in many respects, admirable Philharmonic or- 
chestra—its frequent unsteadiness, its deficiency in smoothness and softness, its 
neglect of minute and delicate designs of the composer, and its want of subdued- 
ness in accompanying vocal music, to its not having the advantage of being under 
the constant and uniform discipline of one permanent and highly qualified con- 
ductor. The Philharmonic and Opera orchestras are composed of nearly the same 
performers, yet the difference between them in uniform precision, nice attention 
to light and shade, and vocal accompaniment, is very apparent, and the cause is 
as evident as the effect. In place, therefore, of the Ancient Concerts adopting 
the plan of the Philharmonic Society, it would be much better were the Phil- 
harmonic to adopt the plan hitherto followed by the Ancient Concerts. The 
noble directors of the Ancient Concerts would have acted wisely (if they could 
not agree with Mr. William Knyvett) in securing the services of Sir George Smart 
as their permanent conductor; his high standing in the profession and his ex- 
perience in that particular department of the art to which he has devoted his 
talents, point him out as the most fitting person. The directors should likewise 
appoint an organist separate from the conducfor—the holding of both situations 
by the same individual is an absurdity which ought no longer to exist, for it only 
renders him inefficient in either capacity. 


We have much pleasure in informing our readers that the recent visit of 
M. Schumann of Mayence to this country has ended in an arrangement for the 
performance of German operas during the approaching season. The whole of 
the company of the Mayence Theatre will come over, including a band and chorus, 
and several singers of high repute in Germany, amounting altogether to a hundred 
performers. The Lord Chamberlain has licensed the St. James’s Theatre for the 
purpose ; the boxes will be fitted up for private use, and the pit converted into 
stalls. Mr. Bunn is to be the manager. ; 
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ON THE CANON “NON NOBIS DOMINE.” 


BY JOSEPH WARREN. 





The canon Non nobis Domine is a grace or thanksgiving after meat, which 
tradition has given to William Byrde as the composer. The earliest copy known 
is that printed in Hilton’s ‘ Catch that Catch can,” published by John Play- 
ford, in 1652; which work passed through several editions, wherein the canon 
appears without any name as the author. I have also seen an edition of the 
above work (much enlarged, printed in 1658), where it again appears without a 
name. Dr. Burney, in stating that Byrde was the composer, must either have 
taken it for granted, or have seen an edition of Hilton’s ‘‘ Catch that Catch can,” 
with Byrde’s name attached. His account is as follows :—‘‘ The canon Non 
nobis Domine appears in’none of his (Byrde’s) works published by himself, or 
collected by others, before the year 1652, when Hilton inserted and prefixed the 
name of Byrde to it, in a “ Collection of Catches, Rounds, and Canons,”* but as 


* Although this differs from the other title, it signifies the same work,‘as I know of no other. 
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no claim was laid to it by, or in favour of any other composer, before or since 
that time, till about the middle of the present century, when it was given to 
Palestrina by Carlo Ricciotti, who published in Holland, among his concertos, a 
fugue in eight parts, on the same subject ; there seems no doubt remaining of our 
countryman Byrde having been the author of that pleasing and popular composi- 
tion. Zarlino, Palestrina, and many others of the old masters, have made the 
same series of sounds the subject of incidental points in their compositions, 
but in none of their works have I been able to discover a regular canon on the 
same subject. Morley has worked upon it (p. 160, Introduction), but calls it “‘a 
most common point.” This celebrated canon has been lately said, by the inge- 
nious author of “ Letters on Various Subjects,”* to contain ‘‘ some passages not 
to be endured ;”’ and indeed the established and fandamental rules for the use 
of discords are thrice violated in this favourite composition, for bars 6 and 9 the 
7th is resolved on the 8th, and bar 10, an unprepared 7th ascends to the 8th, 
while the bass is stationary. But I believe the last fault is occasioned by our 
performing this species of canon in a manner different from that used by our 
ancestors, who finished one at a time as they began. 

Dr. Burney in his commemoration of Handel in speaking of the chorus “ Sing 
ye to the Lord,” in “Israel in Egypt,” says—‘‘I should not have been so mi- 
nute in my analysis of this chorus, if it were not to point out a discovery which 
IT made in perusing the score, and to which the performance in the midst of the 
pleasure I received from it, had not led me. The discovery I mean is, that the 
intervals inthe counter-subject are exactly the same as in the celebrated canon, 
“* Non nobis Domine.” Whether the subject occurred to Handel accidentally, 
or was taken with design, I know not; but in either case, the notes are happily 
selected, and ingeniously used. As to the original inventor, or right owner of that 
series of notes upon which the canon—which tradition has given to Byrde—was 
constructed, they had been the subject of fugue to Zarlino, and to old Adrian 
Willaert his master, long before Byrde was born ; and, indeed, constitute one of 
the different species of ¢etrachord used by the Greeks in the highest antiquity ; 
and in regard to the passage in Morley’s “ Introduction to Practical Musicke,”’* 
cited by Burney, mark well what follows :— 

Pol.—But, sir, seeing both we have tried our skill upon one point, I pray 
you take the same point and make something of it which we may imitate, for I 
am sure my brother wil be as willing to see it as I. 

Phi.—And more willing (if more may be), therefore let us intreat you to doit, 
Ma.—Little intreatie wil serve for such a matter, and, therefore, here it is— 
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Pol.—I can compare it to nothing but a well-garnished garden of most sweet 
flowers, which the more it is searched the more variety it yieldeth. _ 

Ma.—You are too hiperbolicall in your phrases, speaking not according to skil, 
but affection ; but in truth it is a most common point, and no more than commonly 






































* Vide Jackson’s of Exeter ‘‘ Letters on Various Subjects,” vol. i., p. 70, 1783, 12mo. His words 
are (speaking of canons) “ It is one of those difficult trifles which cost an infinite deal of labour, and 
after all is worth nothing. I do uot except the famous Von nobis, of Bird, in which are some pas- 
sages not to be endured.” p L 

The title runs thus :—“ A Plaine and Easie Introduction to Practicall Musieke, set downe in forme 
ofa dialogue, divided into three parts: the first teacheth to sing with all things necessary for the 
knowledge of pricksong. The second treateth of descaute, and to sing two parts in one upon a plain 
song or ground, with other things necessary for a descante. The third and last part entreateth of 
composition of three, foure, five, or more parts, with many profitable rules to that effect, with new songs 
of two, three, four, and five parts. By Thomas Morley, Batchelor of Musicke, and one of the Gentlemen 
of Her Majestie’s Royall Chappell. ‘Imprinted at Loudon, by Peter Short, dwelling on Bread Street 
Hill, at the sign of the Starre. 1597.” 
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handled; but if a man would study, he might upon it find varietie enough to fii 
up many sheets of paper; yea, though it were given to all the musicians of the 
world, they might compose upon it, and not one of their compositions be like unto 
that ofanother; and you shall find no point so wel handled by any man, either 
composer or organist but with study either he himselfe, or some other might 
make it better (Morley’s Introduction, p. 160.) 

The above example by Morley is exactly the same as the opening point of 
“« Nonnobis Domine,” and on the very same note for the first three bars, with the 
exception that the first reply on the fourth below, rises to the minor third in 
place of the major third (F sharp) as in the canon, and on the following note (G) ; 
the fourth (C), is suspended in place of the third (B). For the same reason the 
seventh (G), is suspended in place of the sixth (F), at the beginning of the third 
bar, which F on the resolution is taken natural, forming an imperfect fifth, instead 
of the perfect fifth, as in the canon. Regarding the second part of the canon, 
on the words, ‘‘ Sed nomini tuo da gloriam,” | have discovered it in an ancient 
English song in a MS. of the time of Henry VIII., in the British Museum, 
which song along with others from the same MS. is in the course of publication, 
and which in due time I shall have the pleasure of laying before the public in 
conjunction with an eminent musician and antiquarian. 

It must be remembered that Morley was a scholar of Byrde’s, and the intro~ 
duction of the point in his work, which he dedicates “To the most excellent mu- 
sician, Maister William Byrde, one of the Gentlemen of Her Majestie’s Chappell.” 
is a thing natural to a pupil; and in all probability those very examples were 
worked under his (Byrde’s) own eye, and introduced by Morley as examples for 
others; indeed, he says in his dedication‘ Accept (I pray you), of this booke, 
both that you may exercise your deepe skill in censuring of what shall be amisse 
as also defend what is in it truly spoken, as that which sometime proceeded from 
yourselfe ; so shalle your approbation cause me thinke the better of it, and 
your name set in the forefront thereof, be sufficient to abate the furie of many 
insulting momistes who think nothing true but what they doo themselves ; to 
which he subscribes himself, ‘ In all love and affection to you most addicted, 
Tuomas Moxrtey.” It is true Morley does not mention it as one of Byrde’s 
compositions, but, as he terms it, a most common point ; and it can be referred to 
among the works of Zarlino and Adrian Willaert his master, and others ; those 
facts do not invalidate Byrde’s claim to the canon, but, [ should say, is rather a 
proof that he was the author (which tradition confirms), and that on account of 
its being a common point, would not put his name to it; probably considering 
it a mere bagatelle, and not worth naming. 

Dr. Tudway, in the first volume of his “‘ Collection of English Church Music, for 
Lord Harley,” copied about the year 1715, has inserted this canon at the end of 
the volume, but inscribed it to Thomas Morley. Many persons have supposed this 
to be an error, but the probability is, that Tudway founded his supposition on 
the authority of the above passage in “ Morley’s Introduction to Practical Mu- 
sicke.” If such be the fact, the question deserves further inquiry; for after all, 
it may have been put together by Morley, as we have no grounds for asserting” 
that Byrde, beyond traditional evidence, and the fact that Dr. Pepusch has in- 
serted it with Byrde’s name in his ‘‘ Treatise on Harmony,” printed in 1731, 
long after Tudway copied the above church music ; unless there is an edition of 
Hilton’s “ Catch that Catch can,” that we have not seen with Byrde’s name at- 
tached, as it is natural to suppose there must be, else why should Dr. Burney 
assert, “ when Hilton inserted and prefixed the name of Byrde to it ?” 

The words, “* Non nobis Domine sed nomini tuo da Gloriam,’”’* is the ninth verse 
of the Latin Psalm, “Jn Ewitu Israel,” of the vesper service in the Catholic 
church. This psalm when used on its proper day, is always sung to the eighth 
Gregorian tone (irregular), the first part of which is not unlike the opening point 
of the canon, and if sung with the intonation, G A, rising to B, the first note of 
the tone, we then have the precise notes of the first point of the canon, with 
the exception of one note. When this Psalm is sung, which is always anti- 


* Not unto us, O Lord, but unto thy name give the glory. 
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phonal (singing by sides alternately ; either the choir divided, or choir and 
congregation), and they arrive at the above verse, both sides sing together 
(standing up) to the full organ. This Gregorian tone may have originally sug- 
gested the point to Byrde, as it was usual always to take one of the modes or 
tones to work upon. 

Now, although it is admitted, says Sir John Hawkins,* that the canon, “* Non 
nobis Domine,” does not occur among any of the works of Byrde, and that its first 
publication was by John Hilton at the end of his ‘ Collection of Catches, Rounds, 
and Canons,” printed in 1652, yet there seems to be evidence more than equiva- 
lent to what has yet been produced on the other side of the question, that he, 
and he only, was the author of it. In such a case as this, tradition must be of 
some weight; it is hard to conceive that a falsehood of this kind could ever gain 
credit, and still harder that it should maintain its ground for nearly two centu- 
ries. Dr. Pepusch in his ‘Treatise on Harmony,” has expressly ascribed it to 
Byrde, and if he and the rest of the world concurred in believing it to be a com- 
position of his, we at this day, without any substantial evidence to the contrary, 
can hardly be justified in doubting whether he or another were the author of it. 

The other printed works in which ‘‘ Non nobis Domine” is to be found, are 
John Playford’s ‘‘ Introduction to the Skill of Musicke,” fourth edition, 1664 (as 
well as in other editions of the same book), and Playford’s folio edition of his 
Psalms in four parts, published in 1671, where it is printed at the end, but in all 
of which no name is prefixed as the author. ‘Thomas Tomkins, who was also a 
pupil of Byrde’s, has in his ‘Deo Sacra,” (edition 1668, p. 128 of the organ 
part), an anthem in five parts, ‘‘ Lord, enter not into judgment with thy servant,” 
to which he has also added the words—‘“‘ Non nobis Domine, sed nomini tuo da 

Gloriam.” Hilton has inserted this canon, invented by himself in his ‘‘ Catch 
that Catch can,” of 1652, which fact alone proves it to be in high estimation at 
that period. The ‘editor of ‘La Musa Madrilgalesca,” in his observations on 
the same subject in that work, says—‘‘ Now, had it been written by a man of 
such celebrity, it is by no means likely that Hilton, himself a composer long 
before Byrde’s death, would have been ignorant of the fact, or knowing it, that 
he would have omitted to prefix the composer’s name in the same manner 
as he has done to almost all the rounds, &c. in the Collection; and to one of 
Byrde’s among the number.”’ It is difficult to account for the reason authors 
have in not putting their names always to their works. The publication of Pam- 
melia, Deuthromelia, and the Melismata from the years 1609 to 1618, by Thomas 
Ravenscroft, containing catches, rounds, and canons, is a case in point; nearly 
all the compositions in those works have not their author’s name, and some there 
are among the number that have been since proved the composition of Byrde, 
As I have before observed, Byrde probably considered it a mere bagatelle, which 
is a sufficient reason for his name not being originally prefixed to it. 

Dr. Pepusch, who was himself a fine composer, and one of the most eminent 
judges of ancient and modern music of his day, and always looked up to and 
consulted on musical topics, would not have inserted the canon in his work with 
- Byrde’s name, had he not been certain of the fact, from some MS. then in his 
possession, or other documentary evidence. In respect to MSS., I have a col- 
lection of rounds, catches, and canons, &c., collected together, and scored by 
Richard Guise, formerly master of the children at Westminster Abbey ; this collec- 
tion bears date 1762, some years before Burney’s or Hawkins’s Histories of Music 
appeared, in which is inserted, ‘‘ Non nobis Domine,” with Byrde’s name and 
date, 1652, at the corner. This collection was scored from. the Pammelia, Deu- 
thromelia, Melismata, and Hilton’s “ Catch that Catch can;’’ and it is not likely 
that Guise (himself an eminent musician) would have put Byrde’s name and the 
date 1652, without knowing that fact, either from a copy of Hilton's work, with 
the name prefixed (as Burney states) or from some other authentic source. As 
regards the frontispiece, said to represent Playford with a sheet of music in his 
hand, whereon is engraved the canon, ‘‘ Non nobis Domine,”—I have not been able 
to consult it, the copy referred to being in the Museum collection, which is now 


* History of Music, vol. 3, p. 289. 
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undergoing re-cataloguing, and is in consequence not at present te be seen. A 
frontispiece ‘to any work is not to be depended upon (unless it is well known to 
belong to that work), because it may be inserted from some other book, and may 
probably be a portrait of Hilton with the canon reversed, or perhaps Byrde him- 
self. A great fuss was made about the middle of the last century by the Italians, 
who claimed this canon as a composition by Palestrina. They asserted that a 
copy was preserved with great care in the Vatican Library at Rome; the proba- 
bility is, that on account of its being as Morley terms, ‘‘ a most common point,” 
that Palestrina has made use of it in some mass or motett of his, which they 
assert to be the canon, ‘‘ Non nobis Domine,” the same that we now ascribe to 
Byrde. It would not be just to dispute Byrde’s claim to it, until some docu- 
ment is brought forward to prove it to be by some other composer. 

As to the exact time it was composed by Byrde, or where it was first sang, 
and upon what occasion, it is impossible now to say, although Mr. Richard Clark 
in his book on ‘‘ God Save the King,” published in 1822, says—‘‘It was sung 
at Merchant Tailors’ Hall 1n 1607 upon the occasion of the reception of King 
James I., William Byrde being present upon that occasion.” It may be so; at 
least it is by far a more reasonable supposition than that ‘‘God save the King,” 
was composed by Dr. Bull. 





THE PHILHARMONIC SOCIETY. 
We have receeived the following communication, with its startling heading 
from a correspondent, with a request that it may be inserted :— 


RESIGNATION OF ALL THE PuiLHARMONIc Directors.—It is with unfeigned 
regret we take up our pen to announce to the musical public a report, now cur- 
rent, in the best informed circles, that the whole of the gentlemen forming the 
board of directors of the Philharmonic are about to resign their trust into the 
hands of the members. The cause assigned for this is, their total inability 
to carry on the concerts with credit to themselves or satisfaction to the public, 
in consequence of a most unforeseen calamity which has occurred. 

We were at a loss to conceive what combination of circumstances could have 
compassed the overthrow of this long-established society. Had Sir George 
broken his baton? Had the Dragonetti fallen into his double bass? Had Platt 
blown his horn straight, or Grattan Cooke purloined the Philharmonic library ? 

Gentle reader, none of these dire events have happened, but (and our editorial 
trembles as we write it) Mr. Ella has resigned his post among the second vio- 


ins, and the society must fall !! 


Another correspondent has sent us the following, with a similar request, and 
as we wish to be particularly impartial towards all our correspondents, we give 
it insertion likewise, without, however, any editorial opinion on the subject :— 


PuitHarmonic Banp.—The resignation of Mr. Ella from the situation which 
the directors had appointed him in the new disposition of instruments, leaves a 
vacnacy for a tenth second violinist! Last season the directors invidiously placed 
Mr. Ella behind his juniors, and persons all but strangers to the band; in re- 
moving this professor to the tenth second violin, however, they have only added 
insult to injustice. Mr. Ella has had nineteen years practical experience in the 
Opera band, and worked his way gradually up to the honourable position he 
enjoys under that abie and impartial conductor, Signor Costa, and we cannot but 
commend his spirited resistance to the dictum of such men as Anderson, Loder, 
and hoc genus, whose factious purposes only accelerate the decadence of the 
concerts in public opinion. We refer our readers to the M. W. of November 14, 
1839, wherein they will find some reflections on the management of the society, 
which are fully borne out by the above flagrant example of degrading talent! 
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CORRESPONDENCE. 


To the Editor of the Musical World. 

" Sir,—I have read in a periodical a lofty eulogium on the new organ at Exeter Hall; 
now I think that there can be hardly two opinions respecting this instrument. The 
reed-work is decidedly bad, being of a harsh metallic tone, and not mixing at all with 
the other stops. The pedals are noisy without weight, the mixture being much more 
influential than the diapasons, Exeter Hall being a bad room for sound, how much 
better it would have been if Mr. Walker had put in a thirty-two feet diapason instead of 
so many fancy stops, seeing that the principal use of the organ will be to back up the 
voices and violins, it being nearly impossible to get a sufficient ber of violoncell 
and double basses to keep together for that purpose. 

Perhaps I may take the opportunity of asking the committee of the Sacred Harmonic 
Society if they consider the performance by Mr. Adams, and that one on Friday next, as 
being ¢wo out of the number of concerts due to the subscribers for their annual subscrip- 
tion ; because we have been two months without the”performance of any oratorio. 

Iam, your obedient servant, 
A SUBSCRIBER TO THE “ SACRED HARMONIC SOCIETY.” . 








PHILHARMONIC SOCIETY. 


To the Editor of the Musical World. 

S1r,—The season for commencing these delightful performances, ‘ The Philharmonic 
Concerts,” is rapidly approaching, and/a friendly feeling which I always have, and still 
do, cherish towards all who have in any way, or at any time, contributed to my amusement, 
prompts me to hint (through the medium of your journal) to the directors and conductors 
of the present season, that, judging of the future by the past, it may be desirable for them 
to prepare themselves for the reception and infliction of a portion of that personal cen- 
sure, that “ flinging dirt’’ (as Gay has it in the Beggars’ Opera) system, which certain 
persons, on former occasions, and at various times, have indulged in. Let us hope, how- 
ever, that those days are past, and that brighter prospects are before us. But, notwith- 
standing the wise remarks of those “ learned Thebans,” who dub themselves critics, and 
who, very good-naturedly, take upon themselves the trouble to inform the ignorant, { am, 
Mr. Editor, one of those odd, obstinate, old-fashioned fellows who, according to the rules 
of our club, still do, and will, exercise the right which we imagine we possess, of thinking 
and judging for ourselves, thereby securing much harmless pleasure and rational amuse- 
ment at the Philharmonic Concerts and other places which your double-refined criticisms 
would rob us of. In fact, Sir, to tell you a secret (which you are at liberty to publish ro, 
and 1N, the Musical World), I am decidedly of opinion that the Philharmonic Society 
has done more good to the cause of music generally than any similar institution that ever 
was established in this or perhaps any other country. Abundant proof of this is to be 
found weekly in the columns of your own periodical publication. I allude to the notice 
which you, very properly, take of the numerous musical performances under the dignified 
title of ‘‘ Philharmonic Concerts,” at almost every town and city in the United Kingdom, 
all of which, I apprehend, emanated from the original and parent society in the metro- 
polis. The natural consequence is that all the finest instrumental productions of the most 
celebrated composers are now become as familiar to professors and amateurs of the pre- 
sent day as the old overtures of Bach ‘and Abel were half a century ago. If this be not 
doing good to the cause of music generally 1 do not know what is. 

I remember, in some old play or farce, one of the actors (I think he personated an al- 
derman) is made to say, “ the man who invented or first thought of eating prune sauce 
with roast pig deserved well of his country.” Now, Sir, I will not venture to give an opi- 
nion on so delicate and important a subject. Tis certainly a matter of ¢asée, and I shall 
leave it to the decision of Gog and Magog, and the visitors assembled round them at 
Guildhall, at the next grand civic feast. 1 shall, however, venture to say that the origi. 
nal projectors of the Philharmonic Concerts deserve the thanks of every man who hath 
“ music in himself,” and is capable of being ‘‘ moved with concord of sweet sounds.” 

I am, Mr. Editor, your obedient servant, 
“CHRISTOPHER CROTCHET. 


To the Editor of the Musical World. 

Six,—In the leading article of your last number you express your belief that only about 
one in three of the chorus at Exeter Hall can read even the easiest interval in music. 
Now, I have had many opportunities of making observations as to the musical capabilities of 
the members of the Sacred Harmonic Society, and I think I am justified in asserting that 
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by far the larger proportion of the chorus can read the most difficult music easily at sight 
and from my personal knowledge of many, I am led to believe that the majority are in- 
debted for their knowledge mainly to self-instruction. 

Hoping that for the honour of the above-mentioned very commendable society, you 
will insert this letter ,1 remain, Sir, your obedient servant, 

London, Feb, 24, 1840. W. R. H. 
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MUSICAL INTELLIGENCE. 
FOREIGN. 


Paris.—The principal event has been Lablache’s benefit at the Odeon, when 
Mozart’s Nozze di Figaro was revived, The cast included Lablache, Figaro ; 
Tamburini, Count Almaviva; Grisi, Susannah; Persiani, the Countess; and Alber- 
tazzi, the Page; so that it was the same as at her Majesty’s Theatre. My opinion 
remains unchanged, that Lablache alone understands Mozart, and has, moreover, 
the real inclination to sing the text. His ‘‘ Non piu andrai’’ was enough to 
have called up Mozart from the grave. The ‘ Sull’ Aria’ duo of Persiani and 
Grisi was exquisitely done, except in the concluding cadenza, which was any- 
body’s but Mozart’s. The season is approaching its conclusion, but its future is 
enveloped in clouds, unless some more eligible locality is chosen for the Italian 
performances. As yet nothing has been done; and as M. Duchatel, the Minis- 
ter of the Interior, is now out of office, there is a fair prospect of M. Viardot, 
the director, giving up the speculation in despair. We have had a new opera at 
the Comique of Donizetti’s, under the title of La Fille du Regiment, the drama 
by M.M. Bayard and Saint Georges. It has made no sensation, I may say it 
isa failure. It is, nevertheless, not a bad libretto, treating of the adventures of 
an adopted child of a regiment, as is often the case in the French army; but 
Donizetti has too much to occupy himself, in writing four operas at one time, 
and his present work is therefore patchwork, with few redeeming morceaux, the 
most redeeming of which was a waltz, or symphony, between the acts. A new 
singer came out in this opera, a Madlle. Borghese, who has made some noise 
in Italy. She has not realized the expectations conceived of her talents, but, will 
be, nevertheless, a very useful soprano at the Opera Comique, having some pre- 
tensions as an actress. Great hopes had been entertained of Mario, the new 
tenor in the opera, but he has by no means sustained his reputation. Altogether, 
La Fille d’un Regiment is but an indifferent affair, of which, perhaps, I have al- 
ready said more than it is worth. Auber has written a new opera for this 
theatre, of which Cinti Damoreau will be the heroine. We are glad to learn 
that she will not yet leave the stage, as threatened. Donizetti has another opera 
ready for this theatre, as also the Prince De La Moskowa. At the Renaissance, 
as the director has gained his law-suit brought against him by the Academie 
Royale for playing grand operas in defiance of the exclusive privilege of the 
latter, we ate promised a brilliant campaign. Jules Benedict, the pianist and 
composer, has arrived here, and departs to-morrow for London, having con- 
cluded an arrangement for the production of a grand opera in July next, the 
prima donna of which will be our popular countrywoman, Madame Anna Thillon. 
M. Benedict’s London engagements prevented him from bringing out this opera 
earlier, which we believe will be produced simultaneously in other theatres in 
Germany. Ln attendant the Zingaro, with Perrot, the dancer, in a pantomimic 
part, and his wife, Carlotta Grisi, as prima donna, will be brought out at the 
Renaissance, where Ole Bull, the violinist, gives a second concert next Wednes- 
day, At the Academie Royale the Huguenots, Guillaume Tell, the Lac des Fees, 
Robert the Devil, &c., continue the stock operas, with the graceful Fanny Elssler 
in the ballets of La Tarentule and the Gipsy, but she leaves the beginning of 
next month for London. Donizetti’s opera of the Martyrs is postponed owing 
to Massol’s illness. We are promised the revival of Spontini’s Vestale, and one 
of Gluck’s immortal operas. Donizetti’s toujours perdrix new operas are Jose- 
phine for the Comique, and L’ Ange de Nissidi for the Renaissance. Thalberg, 
the pianist, and De Beriot, the violinist, who are here, project a tour in Ger- 
many. Littolf and Rosenhain, the pianists, are giving concerts here. Meyer- 


























THE MUSICAL WORLD. 129 





beer departs for Berlin soon. Nothing is said when and where his next opera 
is to be given. Henry Herz, pianist, and Geraldy, violinist, have had two suc- 
cessful concerts at the splendid saloon of the former. Albertazzi has had a 
morning concert, which was numerously attended. Puzzi intends to have a 
soiree, and Remy, the violinist, has given one, as also Batta, the very fine 
violoncellist. Haumann and Artot, both violinists, are also in the field. I must 
not forget that the Faicon, the nightingale who lost her voice, intends to prove 
that it is recovered on the 25th, at the Academie Royale, when, after two years’ 
absence, she re-appears in some acts of the Juive and Huguenots, Rachel and 
Valentine having both been “ created’ by her. Grisi revives Puritani for her 
benefit, {and Bellini’s Pirata is in rehearsal for Rubini.—Correspondent of the 
Morning Post. 





METROPOLITAN. 


Royat Acapremy or Mustc.—In consequence of a wish made by his Serene 
Highness, the Duke of Saxe Coburg, to Lord Burghersh, the pupils of the Royal 
Academy assembled in Hanover Square Rooms, on Saturday afternoon, when 
the following selection was performed :— 


Overture to Oberon.cccccccrccccccecscvcccccceveccccscccecesesecteecve: Weber. 
Magnificat ......sccecesesseccecsees por ececcceccccceccccccccccccccceene Lord Burghersh. 
Aria—Non piu mesta, Miss Edwards ........sesececceccccseterececceces Rossini. 
Quintet in E flat—Pianoforte, Oboe, Clarinet, /Horn and Bassoon—Miss 

Jonas, Messrs, Cooke, Bowley, C. Harper, and Weitzig............ Beethoven. 
Anthem—Ag pants the hart .. seecesssccerccscecsveseceecccees Reccccees Mendelssohn. 
Overture—The, Naiades 2. .cccccccccccccccccccqccoccccccccescose eoeve W. S. Bennett. 


His Serene Highness arrived about three o’clock, accompanied by several 
foreigners, among whom were the Russian and Spanish Charge d’ Affaires, the 
Austrian Envoy, the Bavarian Minister, the Saxon Ministers ; there were also 
present, besides a select number of the subscribers, &c., Earl Howe, Lord 
Burghersh; Sirs Gore Ouseley, W. Curtis, G. Clarke, J. Campbell, A. Bernard ; 
Hon. M. Macdonald, the Countess of Jersey, Countess of Kinnoull, Sir J. and 
Lady A. Beckett, Sir A. and Lady Dalrymple, Lady Curtis, Sir George Clerk, 
Dr. Billing, &c. &c. Weber's overture was extremely well. performed, and so 
was Lord Burghersh’s ‘‘ Magnificat.”” The solos were well sung by Miss Edwards, 
Miss Dolby, Brizzi, and Stretton, and the choruses went admirably. Miss.Edwards 
gave ‘‘ Non piu mesta,” with very great energy. Nature has given her a fine 
organ, but she is apt to force her upper notes; this is injudicious, as it very much 
detracts from the effect of her singing. When Miss Jonas came forward to play 
the quintet, Lord Burghersh introduced her to his Serene Highness, who, after 
she had played, spoke in the most flattering terms of her performance, and that 
of her coadjutors. Moscheles attended his clever pupil, and at the conclusion 
his Highness complimented him, and expressed himself greatly pleased with the 
performance altogether, stating that it reminded him of the Vocal Academy at 
Berlin, which is considered one of the first in Europe. After Bennett’s overture 
was played his Serene Highness wished to see the composer, whose fame was 
acknowledged in Germany, but, unluckily, Bennett was not present. The Duke 
of Saxe Coburg expressed to Lord Burghersh and the committee that the per- 
formance had far exceeded his most sanguine expectations, and that he considered 
the institution did infinite honour to the country. Mr. F. Cramer led the band, 
and Mr. Lucas conducted. 

Istrneton Literary ANp Screntiric Institution.—On Monday the 24th 
instant a selection of music was performed in the Society’s theatre. The prin- 
cipal vocalists were the Misses S. and L. Pyne, Messrs. Pyne, Calvert, and 
Turner. A duet, for the pianoforte and violin, was pleasingly executed by Miss 
Chipp and Mr. Willy. Herr Lidell gave a solo on the violoncello with con- 
siderable effect, and the whole passed off to the satisfaction of an overflowing 
audience. 

Eastern Literary Institution, Commerciat Roav.—The fifth concert 
took place on Wednesday evening. Miss Dolby, Madame Stockhausen, and Mr. 
and Mrs, Seguin were the vocalists. 
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Mapnzieat Sociery.—The sixth meeting of this suciety took place at the 
Freemasons’ Tavern on Thursday evening last. The following classical compo- 
sitions were performed on that occasion :— 























































1, Almighty and everlasting God ee +see Orlando Gibbons. 
2. O fly not love .....004 . Bateson. 
2, Ae ANAS 4. cscnnces seeydiadosweabenaeeoesrrees cecccces Weelks. 
4. Draw on sweet night ....+0....-- aie Ta Sieeiaee éoeeappieeanns -- Wilbye. 
5. O God of Bethel......cccecsccccce coccee Ce rcccccccccveces «-. Dr. Tye, 
6. No din of rolling drum, ..e...sceesseccecseeeececteees ee Striggio. 
7. Hope of my heart.......eee0e 5 Ward. 
8. Now is the bridals........ Weelks. 
D. Clorison fido sccccecccccccces Stradelli. 
10. Dainty fine sweet nymph ..........++ nibadstiece gai eooee Ward. 
11. O, sleep fond fancy ....66....0 seccccoces Bennet. 
12. I will go die for pure love Marenzio. 
13. Flora gave me fuirest flowers ...ccccsscccsccccecececeveces Wilbye. 
14. Falla la ....sc..eee. ceccccercces coccccccce cocccesccccccssce Saville, 


Sacrep Harmonic Society.—The following is the programme of the Anthem 


performance of Friday last. 
PART I. 

Introduction, Organ 
Verse and Chorus—I will arise ....60 secccseccecceeccsecccceesseeseee Creighton. 
Solo Anthem—O come let us worship ......... eccccrecceccceccccsccce Handel. 
Chorus, Verse, and Chorus—Old Hundredth Psalm (arranged 

by Mr. Perry.) 
Air—Farewell ye limpid springs........ Coscvcceccce coccccccesccccccce Handel. 
Anthem, Verse, and Chorus—May God lovk upon me.. ‘ : Reynolds, 












Air—Angels ever bright and fair......... Handel. 
Air—Ete infancy’s bud ......... Mehul. : 
Chorus—Laudate nomen ...0.0....cccccescccce scocccecs Dr. Tye. 
Air—Tears such as tender fathers shed ......cesesees « Handel. 
Air—Lord remember David 
Chorus, Verse, and Chorus—Psalm (St. Matthew’s) (ar- 
ranged by Mr. Perry.) ....... eocccccccccce wpeca 6800 peseneces ames eee 
Air—Holy, Holy ....-.+e00.. ¥ Handel. 
Full Anthem—Hosanna to the Son of David Gibbons. 
PART IL. 
Verse, Anthem, and Chorus—O give thanks ......seceseseceseseseeees Purcell. 
Air—Laudate Domine ............+ Cesccepcccccccccccccccocccccesces Monat. 
Chorus—Sanctus,..csccccccccccecccccccescvercctccsccccccccscccsccos | POMS. 
Air—Pleasure my former ways ......+.- areccveccocvccossegnecsocccse, Handel. 
° . Farrant. 
Palestrina. 
Handel. 





The society very judiciously engaged Mr. Turle to accompany the anthems on 
the organ, and as there were no other instruments in the orchestra the vocalists 
mustered strong on the occasion. The performance is to be repeated to-morrow 
evening; we shall therefore reserve our notice until next week. 





PROVINCIAL. 


{This department of the Musical World is compiled and abridged from the provincial press, and 
from the letters of our country correspondents. The editors of the M. W. are, therefore, not respon- 
sible for any matter of opinion it may contain, beyond what their editorial signature is appended to.] 

Surewssury Cuorat Society.—On the 14th inst. a room crowded beyond any former 
precedent gave satisfactory evidence of the growing popularity of these entertainments ; 
and, doubtless, will operate as an incentive to the committee of management to put forth 
still less equivocal claims to the approbation of that public to whose taste they have hither- 
to so creditably and, as it appears, so satisfactorily ministered. The evening’s entertain- 
ments were somewhat more deficient in external attractiveness than many that have 
preceded them. There was no instrumentalist of any “catching” celebrity; no male 
vocalist; and novelty to a Shrewsbury audience was not among the merits of the principal 
lady singers—the Misces Williams, from Ludlow: yet with all these drawbacks the concert 
went off with sufficient eclat to place it ona par with the most successful of its predecessors 
—one or two perhaps excepted. This was in no small degree attributable to the great good 
humour which the masterly performance of the opening concerto on the organ naturally 
superinduced among the auditory at the outset. If we say that Mr. Hiles’ arrangement and 
execution of this exquisite morceau were worthy of the inspired music—Beethoven’s—we 
conceive that we have exhausted the vocabulary of panegyric. The accompaniment of the 
orchestra was faultless; and in the concluding passage where the pizzicato notes of the 
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violins blend with the swell of the organ, the effect of instrumentation appeared to be 
achieved. Considering that the capability to give the music in Der Freyschutz efficiently, is 
regarded as the acme of vocal excellence, and that the parts of Agnes and Anne, (parti- 
cularly the former) in that renowned opera, have baffled singers of the very loftiest 
pretensions, it is no slight praise to say that the Misses Williams acquitted themselves 
respectably in ‘the trying duet beginning ‘‘ Come be gay.” These young ladies, as we 
said the first time we heard them, excel far more as duet than as solo singers. In this duet 
the plaintive and impassioned verses commencing “ Earth for thee,” was given with cor- 
responding fervour and expression by Miss A. Williaxas ; and many of the joyous passages 
were appropriately rendered by her sister, Miss A. Williams gave the startlingly effective 
line of recitative in Meyerbeer’s scena from the Huguenots— Noble Seigneurs salut,” in 
a style of brilliancy and animation that delighted us,—and that seemed to astonish herself, 
for the aria came off but languidly, and lacked that fierte which befittingly marked the 
opening. Towards the end, however, she recovered her self-possession, and disposed of 
the concluding stanza with so much playfulness, ease, and delicacy, as deservedly elicited 
repeated plaudits. Her sister sung a dozen couplets called a serenade and set to 
music by Lee, far better than the best sugary inanities of that roguish adapter deserve, 
Miss M. Williams’ performance of Rossini’s cavatina from Jéaliana in digieri —“ Cruda 
sorte’”’ evinced the industry of a clever student in the ornate school of which this composer is 
confessedly the head. The composition is calculated to exhibit advantageously the flexibility 
and extent of her voice without unduly forcing it; and she did not fail to turn the opportu- 
nity to account. But the gem of the evening in this way, was the sisters’ duet, “ La piu pura.” 
Nothing could exceed the consummate artistical skill with which they managed their ca- 
dences and inflections. The prolonged soprano note of the younger girl’s finely attenuated (but | 
by no means reedy) pipe, mingling with the full-toned contralto of the elder—and both voices 
exercised in the manner best of all others suited to their respective capacities—formed 
‘such dulcet and harmonious breath,” such “ linked sweetness long drawn out,” that the 
hearer involuntary thought of the music of which the Duke in Twelfth Night begged for 
excess—‘‘ that surfeiting, the appetite might sicken, and so die.” It was the perfection 
of concert singing, and the encore with which it was honoured was far more creditable to the 
taste of the audience than a like compliment to the glee “‘ The winds whistle,” the call for a 
repitition of which said less for the critical discernment than for the good nature of those who 
made it. The instrumental music consisted, in addition to what we have already mentioned, 
of two overtures—one by Beethoven, and one by Spohr, and a symphony of Romberg’s— 
each and all of which were performed in a style it would not have diminished the fame of the, 
Ancient Concerts to have equalled, and which entitles the orchestra, and more particularly its 
veteran leader, Mr. Tomlins, to the especial thanks ofall the musical amateurs of the Salop 
community. Mr. Saxton introduced a pianoforte concerto of his own, which was received 
very favourably, and would have met with still further approbation, but for its unconscionable” 
length—double what such an audience should be subjected to. The composition is an 
elaborate one, of a pleasing, though not particularly striking character, and bearing many 
evidences, here and there, of the pertinacity with which the recollections of the choice 
things of the elder composers obtruded themselves upon Mr. Saxton’s memory, while 
engaged in the work of “invention.” Mrs, Groves and Miss Price assisted in several 
gleesand concerted pieces, and their services were found, as they always are, particularly 
acceptable. ‘“ God save the Queen” was well sung at the termination of the concert, and 
its introduction was deemed remarkably well timed by the audience, who cordially joined 
in the chorus. 

Caruiste.—The fourth concert of the Philharmonic Society, given in the Coffee- 
house Assembly Room, on Tuesday, the 11th of February, was numerously and respect- 
ably attended, and appeared to give very great satisfaction. We feel bound to speak in 
the highest terms of the performance of the Distin family ; and the more so, because we 
unfortunately omitted all notice of the last concert, at which these eminent musicians 
also assisted. Mr. Distin, we believe, is nearly the first, if not the first, performer in 
the kingdom on the trumpet. He was during many years a member of George the 
Fourth’s band; and was principal trumpeter at her present Majesty’s coronation. Each 
of the young men is clever as a solo performer; and together they make a most delight- 
ful quintett. Their music is of Mr. Distin’s own arrangement, and of course adapted to 
the powers of the performers; and is considered, by the cognoscenti, to be of first-rate 
excellence in this respect. To us, who frankly confess we know little of the mysteries of 
counterpoint, or of the dark arcana of thorough bass, or the labyrinthine entanglements 
of fugue and canon—to us, the most remarkable feature \in their performance is the 
exquisite qualities of sound they produce; that of the trumpet, in particular, is pure, 
liquid, and silvery, as “ lover’s tongues by night;’’ it recals the impressions we receive 
in reading of the trump of the Archangel, or the passage in the Pentateuch, where the 
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lightnings and ‘hunders are described as playing around Sinai, and when the voice of the 
trumpet waxed longer and louder, then God spake. Indeed, so exquisite is the tone of 
these performers, whether on trumpet, bugle, horn, trombone, cornopean, or cornetto, 
all of which were successively employed, that we defy any one, even those utterly igno- 
rant of music, to be otherwise than delighted with the mere power and influence of 
sound. And when this pre-eminent beauty is allied to good music, to good poetry, to 
national and other airs, recalling old associations, and giving birth to the play of {the 
heart’s best emotions, it does, indeed, present a luxurious treat; and this treat, we are 
sure, the public amply enjoyed. Apropos of associations, national airs, &¢c.,—would it 
not be wise of the committee or leader, to sprinkle a rather larger proportion of these in 
the evening’s entertainment? The inhabitants of small towns have not the chance of 
becoming acquainted with opera; music, and cannot at first relish elaborate concerted 
pieces ; and we are pretty sure we speak the language of nine-tenths of those who usually 
attend these concerts, when we state that a few good songs or pieces of that character, 
with plenty of Scotch airs, sung or played, would give more delight than music of 
a learned, and therefore, to most, an unintelligible character. The band of the society 
only took a small share of the work of the evening. The two glees went off very agree- 
ably; and the overtures were pretty well played, although sowetimes there was a confu- 
sion of noises which we can scarcely think is what is meant by harmony. This ought 
not to have occurred ; and we think the tuning of the instruments ought not to have 
taken place in the room. We merely offer these hints in the spirit of kindness; and it 
is always more pleasing to us to praise than to blame, however slightly, this very deserv- 
ing Society, to whom, both committee, leader, and members of the band, we think the 
public generally are largely indebted. 

Newcastie.—The Distin family made their first appearance at our theatre on 
Monday evening the 17th instant, when their performances elicited universal approba- 
tion. Mrs. Distin presided at the pianoforte. To enumerate the various pieces is per- 
haps unnecessary. Asa brass band, it is certainly the finest we ever heard; in the 
management of the bugle Mr. Distin is perfect; and the tones rich, full, and unbroken, 
which he produces from the trumpet, are indeed surprising. He played “ The Soldier 
tired,” in exquisite style, and the effect of “ Oh no, we never mention her,” was ex- 
ceedingly powerful. The greatest novelty perhaps was the performance of Mr. H. Distin 
on his ‘ patent walking stick,” as he terms it, and certainly ‘‘ The light of other days,” 
from this instrument, was beautiful in the extreme. Several of the pieces were loudly 
encored. This unrivalled band of musicians appeared a second time on Wednesday 
evening, and again on Friday last; the performances on the latter occasion were under 
the patronage of the Mayor of Newcastle, and it is intended to appropriate the proceeds 
to the fund for providing a clock for the Master Mariner’s Asylum, at Tynemouth. 

CuetrennamM.—The regular Subscription Balls will be resumed on Monday, and 
eontinue as heretofore every Monday evening through the remainder of the winter season. 

The Annual Festival in honour of St. David’s Day will, this year, take place on 
Monday the 2nd of March, the anniversary day falling on the Sunday. The Committee 
who arrange and conduct the proceedings of the celebration in Cheltenham have deter- 
mined upon dining together as informer years, the natives and friends of the princi- 
pality resident in the town being, as usual, invited to join them. The concert in the 
evening will consist of a selection of the most favourite Welsh airs, performed or sung at 
these national meetings during the past nine years; the approaching anniversary being 
the tenth since their establishment in Cheltenham. We shall doubtless next week ba 
able to enter into further particulars. 

The Spring Band, consisting of harp, clarionet, flute, and violoncello, will eom- 
mence its performances at the Montpellier Spa on Monday morning, and thenceforth 
continue to perform daily from eight to ten o’elock, until the arrival of the full military 
band in May. 

Reapine.—The fourth series of Chamber Concerts, given in this town by Mr. Venua, 
commenced on Thursday the 20th instant. The vocalists were Mrs. Toulmin, Miss 
Venua, Messrs. Dando, Venua, and Vines. Instrumentalists, Messrs. Venua, J. Banister, 
Dando, H. J. Banister, Miss Venua, and F. Vennr, junr. With these numerically 
limited resources in the executive, a most pleasing concert was afforded to an 
auditory composed of the elite of the county and neighbourhood. The nature and 
variety of the selection were alike creditable to the good taste and ingenuity of the pro- 
jector. Mrs. Toulmin took the lead in the vocal department ; her voice in its lower 
tones is of a rich quality; the air “ The Herdsman’s Spring Song,” by Stockhausen, 
obtained an encore, Two fragments of Instrumental Quartets, by Haydn and Beethoven, 
were listened to with an attention we think they woald not have received ten years ago: 
by these instances the progress of public taste is strongly marked. Mr. Venna played 
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Mayseder’s Violin Solo op. 35 with good tone, truth of intonation and excellent ex- 
pression. The vocal music was accompanied on the pianoforte by Miss Venua with a 
degree of judgment and delicacy far more rare than the power of rapid execution. She 
also played with much ability Thalberg’s Fantasia op. 17 on two Russian airs. The nex} 
Concert takes place on March 19th. 

Rocuesterx.—The fourth subscription concert took place at the Guildhall on Friday 
evening, and was most numerously attended. An efficient band, led by Mr. Willy, 
played several overtures with spirit. Solos on the violin and flute were admirably per- 
formed by Willy and Richardson. The principal vocalists were Mrs. A. Toulmin, Miss 
L. Mortimer (who made a successful debut), and Mr. Parry, junr., who sang several 
popular compositions with great success, several of which were encored. Some glees 
were nicely sung, assisted by members of the choir, and the whole performance afforded 
the highest gratification to the subscribers. 

Oxrorp.—Mr. Marshall, sen., gave a concert on Monday evening last. Miss Dolby, 
and Madame and Signor La Blache were the vocalists, and M. Baumann played a fantasia 
on the bassoon. The room was not very well filled, owing, as it was said, to the gownsmen 
being employed in skating. 

Irswicn.— Miss Woodyatt suny at a concert here on Tuesday evening last. 





MISCELLANEOUS. 
Mr. anv Mapame Batre have been eminently successful in Dublin. The 
) operas in which they are engaged to appear are Bellini’s Sonnambula, Ricci’s 


Scaramuccia, Balfe’s Joan of Arc, Maid of Artois Siege of Rochelle, and Diadeste. { 
At the concert which succeeded the royal dinner party at Marlborough House, 

on Friday evening, Madame Caradori Allan had the honour, for the first time 

since her return from the United States, of singing in the presence of their Ma- 

jesties, and of receiving the most gracious congratulations on her re-appearance 

in London after so fatiguing a journey, with health and powers unimpaired. 





TO CORRESPONDENTS. 
We regret we cannot give R. the information he requires. 
INDICATOR'S answer to Scherzo is inadmissible. Shalt we send it for him to the ‘ Era’ office ? 





List or New Pusticarions. 





























PIANOFORTE. (Vocal continued.) 

Thalberg—Lieder ohue Worte, op. 29, Schubert.—Hark ! the postman's horn 

arranged by Czerny - -  -  Mills.| issoundingnear - - - Wessel § Co. 
ditto, op. 30, ditto = - - Ditto. My repose is fled (Gretchen am 

Crotch.—O, first created beam, Samson, Spinrade) ; Piano and Violoncello ob- . 

asduet - - - - «+ = Ditto.) ligati - Se ee 
- Fixed in His everlasting seat Six Songs, the poetry imitated 
Samson, as duet - - - - Ditto.| from the German, by T. Oliphant, Esq., 
Bott, Katarina.—Me n’oubliey pas Six No. 1, Let me weep again. 2, I came 
Valses Glégantes - - - - Boosey.| when spring was smiling. 3, The erl 
Nordmann.—Les noces Royales quadrilles Ditio.} King. 4, Ave Maria. 5, Thy, face in 
ditto ditto, as duets Ditto.| every blooming flow'rI see. 6, The 

hain—Trois Esqui de ’Opera Wanderer - - - - Cramer § Co. 
Italien—Impromptus on Anna Bolena, Hullah, J —Midsummer call, ‘ Come home 
Norma, and’ Torquato Tasso, 3 nos. Ditto.| to us, wild one,’ a duet ; words by H. F. 

Weber.—Complete Coilection, edited by Chorley - - <+- - - Chappell. 

Moscheles—No. 1], Invitation 4 la Valse, Where is our home! duet; ; 

op. 65; 2, First Grand Polonaise ; 3, Se- ditto - Sri ee a < - _ Ditto 
cond Brilliant Polonaise - - Chappell.; —-—— When all the dull are laid a- 

sleep, duet; ditto - - - - to. 

Clinton —Ilove todwell - - Wessel § Co. 

HARP. Lachner.—The sea has its pearls - tto. 

Chatterton.—Souvenir de Lucrezia Borgia Boosey.| Blewitt, J—My father’s old hall Z. T. Purday. 

ae = A.—Our fireside ~ sw [an 

rockman, Mrs. R.—The song of Sau 0. 

PIANO AND HARP. Handel—Then beneath the lowly shed Ditto. 

McKorkell.—Overtures to ‘Zampa’ and ——— As with rosy steps the morn Ditto. 

Weber's ‘Jubelee" - -  - h The sword that’s drawn - Ditto. 

Loder, E. J.—The — quen - T. see 

Thy will be done - - 0. 

VOCAL. ———— The mills merry sail - Ditto. 

Catrufos.—New Method of Singing - Boosey.|Sporle,N. J.—Galla Brae - - - Ditto. 

Donizetti.—Io d’Amore ; duetto = - Ditto.| —-—— Llaugh'd at the storm - Ditto. 

Schubert.—Fino ate; serenata - Ditto.| —-_—— Nae star was glintin out aboon — Ditto. 
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ELLS CATHEDRAL.— 
Wanted, for the Choir of the above Ca- 
thedral, a good BASS voice. A knowledge of Ca- 
thedral Music, with unexceptionable Testimonials 
as to Character will be required, i 
Application to be made to Mr. Perkins, Organist. 


YAOUTCHOUC BOOKBINDING. 

J The Nobility and Gentry are invited to in- 
spect the Specimens of this mode of Binding, so 
exactly suitable for Music Albums, Atlases, En- 
gravings, as well as every kind of Literature. 

Orders promptly executed by Messrs. Dodson 
and Co., Licencees, 50, Fleet-street, corner of Ser- 
jeant’s-inn, London. 
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{Now ready, in 2 vols, post 8vo., with Portrait, 
21s. bound,! 


ADAME MALIBRAN’S ME- 
MOIRS AND LETTERS. 

“These Memoirs are full of interesting details, 
much of which is entirely new to the public, and of 
a nature to give new ideas and impressions of the 
extraordinary woman to whom they relate. We 
could fill several columns very pleasantly with 
those singular personal anecdotes and traits with 
which these volumes are filled: but extracts are 
unnecessary, as the book will be universally read, 
In addilion to the chief memoir there is a large 
body of Il anecdote, and a selection of 
Malibran's letters—all singularly characteristic 








Extensive Reduction in Cash Prices. 
WORNOUM, Inventor and Ma- 
j e@ nufacturer of PATENT DOUBLE-AC- 
TION PIANOFORTES, at the Music Hall, Store- 
street, Bedford-square. 
THE PICCOLO. 


Plain in mahogany....... 30 guineas, 


eee eeeeres 








SE sevceroscereecesesesesese 
Elegant, with Trusses........ 
Ditto, with Cylinder.... 
Plain Rose-wood..... 
Elegant, form ...... 


COTTAGE AND CABINET. 
From 42 guineas to......ssseeceees 105 


POCKET GRAND HORIZONTAL. 
From 55 guineas to,.... eeaaent ne .. 80 


IMPERIAL GRAND HORIZONTAL. 

From 75 guineas to........+0-.000- 13 

‘The above Instruments are all equally well ma- 
nufactured and prepared for extreme climates. 

The Piccolo stands 3 feet 8 inches high, and the 
Pocket Grand is only 5 feet 4 inches long. 

A liberal allowance to Exporters and Dealers. 

This extensive reduction has been drawn from 
the Advertiser as a measure of protection to his 
New Piccolo Pianoforte ; the success of which has 
induced certain M turers t e and 
sell Instruments of a different character under the 
same name, by which the Public are deceived and 
the Inventor injured. 


HILOSOPHY of the GROWTH 
of HAIR. —It has been well observed by the 
most sagacious philosophers, that in the simplest 
operations of every-day life, there is the same re- 
currence to first principles as in the manipulations 
of the chemist, or the calculations of the mathe- 
matician :—why not, therefore, when engaged in 
the services of the toilette, employ a remedial 
agent on the strictest principles of the chemical 
art? Thus, those who have, from a knowledge of 
the admirable properties of the celebrated Balm of 
Columbia, known as Oldridge’s, for awhile sys- 
tematically women it, have promptly proved to 
the dubious, that a timely application of a scien- 
tific remedy is productive of all the desired effects, 
and the thickening, invigorating, and restoring 
the lost hair, has proved its advantages. 

OLDRIDGE’S BALM causes Whiskers and 
Eyebrows to grow, prevents the hair from turning 
grey, and the first application causes it to curl 
beautifully, frees it from scurf, and stops it from 
falling off. Abundance of Certificates of the first 
opens are shown by the Proprietors, C. 
and A. OLDRIDGE, 1, Wellington Street, Strand, 
where the Balm is sold, and by most of the re- 
spectable Perfumers and Medicine Vendors. Price 
3s. 6d., 6s., and 11s. per bottle. No other prices 
are genuine. 

Some complaints have reached the Proprietors 
of a spurious Balm having been vended; they 
again caution the Public to be on their guard 
against the base impostors, by especially asking 
for OLDRIDGE'S BALM OF COLUMBIA. 








WELLINGTON STREET, STRAND, LONDON. 





an g.”"—Naval and Military Gazette. 


Henry Colburn, publisher, 13, Great 
Marlborough-street. 





Just published, by L. Lavenu, New Bond Street, 


YF.HE COTTAGE WALTZES, by 

Miss J. M. Andrews, 2s.; The Bells of Os- 
tend, the words by the Rev. W. Bowles, the music 
by Miss J. M. Andrews, 2s.; also, the much- 
admired song, the Queen! the Queen! by the 
same composer, 2s. 


Published by d’Almaine and Co., Soho-square. 





rysO MESSRS. ROWLAND AND 
SON, 20, Hatton Garden, London. 


S1r,—I take the liberty of addressing you a few 
lines. Some years since a very“intimate friend’of 
mine had a very serious fit of illness, and when she 
began to recover, her Hair, which was beautiful, 
came off, leaving large patches all over the head. 
After trying various things as restorers, without 
any benefit, your Oil was recommended, and she 

rsevered in rubbing it in daily, using two bottles 
in four weeks, at the end of which time her hair 
came ‘again: and in a short time became more 





thick and beautiful than before, and lost its only 
fault, a certain degree of harshness. She continued 
to use the Macassar Oil moderately up to the time 
I last saw her, and though most of her family were 
very grey, she had not one grey hair, which she 
entirely attributed to the constant use of the Oil. 
This lady recommended it to me. In consequence 
of head-aches and severe trials of mind, my hair 
began to turn grey; I persevered in the use of the 
oil, and am happy to say it has quite redeemed 


?—. 

ou are at liberty to publish this letter if you 
— with my initials only, and any one may 
ave my name and address by going to your 


house.—I am, Sir, 
Your obedient ess 
> ee 


. 


ROWLAND’S MACASSAR OIL 
prevents Hair from falling off or turning Grey; 
changes Grey Hair to its original Colour ; frees it 
from Scurf and Dandriff; and makes it beautifully 
soft and curly. 

*,* Ask for ‘“‘ROWLAND’S MACASSAR OIL.” 
The lowest price is 3s. 64.—the next price is 7s.— 
10s. 6d. and 21s. per bottle. 





ANCING TAUGHT in the most 

fashionable style, by Mr. WILLIS, 41, 
Brewer-street, Golden-square. Private lessons at 
all hours to Ladies and Gentlemen of all ages 
wishing privacy and expedition. An Evening 
Academy on Mondays and Fridays. A Juvenile 
Academy on Wednesdays and Saturdays. A Card 
of Terms may be bad on application at the rooms. 





The rooms may be engaged by private parties. 
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ANGLO-ROMAN STRINGS. 


The superiority of the Italian STRING to the 
English, is well-known to consist in clearness and 
brilliancy of Tone, as well as durability ; but it is 
a well known fact, that such are very difficult to 
be procured. E. DODD, being fully persuaded 
that these properties with certainty might be ob- 
tained in BRITISH manufacture, begs to offer to 
the Musical Public an Article which he has, after 
much application, expense, and perseverance, 
brought to that state of perfection, which he con- 
ceives will at once rectify the afore-named incon- 
venience, and be a very great advantage to all 
who may be concerned in the use of Musical Strings. 
In proof whereof, E. DODD begs to refer to the 
following respectable testimonials :— 


Bath, December, 1839. 
“Thave given a length of one of your Violin 
First Strings a week’s trial, and I purpose playing 
upon the same this evening, at my Quartett Con- 
cert, satisfied that I could not do better were I to 
change it for a foreign String. 
(Signed) “J.D. LODER, Leader and 
Director of the London, Bath, and Bristol Phil- 
harmonic Concerts, 





“Mr. Lidel begs to inform Mr. Dodd that he 
has tried his Strings, and finds them exceedingly 
good, and equal to the Italian; indeed, in some re- 
spects better. Mr. Lidel will have much pleasure 
- os a them, and will in future use them 
himself."* 





“Sir,—I have given your First Strings a fair 
trial, having played Solos in public with them, and 
am happy to say, I find them in every way answer 
your description, being very clear and brilliant in 
tone, and likely to resist the ill effects so often pro- 
duced by heated rooms, In conclusion, I beg to 
say, that it is my intention to eontinue the use of 
them, and will do all in my power to recommend 
them to my friends. 

(Signed) “J.T. WILLEY.” 





“Mr. Wm. Cramer begs to acquaint Mr. Dodd, 
thatihe has tested his Strings strongly with the 
Roman, and finds them in every respect equal, if 
not superior.” 





“Sir,—I have made experiment of your newly- 
manufactured Strings for the Violoncello, and 
cheerfully bear testimony, that I think you have 
effected an important improvement, sufficient to 
encourage the Sone that we may become indepen- 
dent of the foreign manufactures. It is my inten- ; 
tion to continue the use of your —_, 

(Signed) “H. J, BANISTER.” 





“ Sir,—I have tried your English Violin Strings 
and{have found them in all points equal to the best 
Roman; wishing you every success in a discovery 
which must be an advantage to all, Violinists. 

(Signed) “ JOSEPH BANISTER.” 


Londres, 11 Fevrier, 1840. 


Cher Monsieur—Ayant employé environ, six 
semaines 4 faite experience de ’echantillon que 
vous avec en Pattention de m'envoyer, je rest con- 
vaineu quil n'y a pas en ce pays ci descordes 
dice genre qui puisse supporter la comparaison, 
et je ne crans pas méme d'ajouter qu’elles peuvent 
rivaliser avec celles que nous nommons, bonnes 
cordes de Naples. C'est donc avec un bien grand 
= Monsieur, que je vous écrits ces quelques 
ignes, pour vous temoigner con bien j'ai eté satis- 
fait de I’ excellente qualitie des cordes de votre 
fabrique. Recercz mes salutations je vous prie. 

(Signed) “A. TOLBECQUE ” 


(TRANSLATION). 


“Dear Sir,—Having given for about six weeks 
a fair trial of the [sample which you have been 
kind enough to send me, I am convinced that 
there are no strings in this country of the same 
sort which can be compared to them, and I do not 
fear even to add that they may compete with those 
termed the best Neapolitan. It is, then, with the 
greatest pleasure, sir, that I write you these few 
lines to testify how much I am satisfied with the 
excellent quality of the strings of your manufac- 
ture. I pray you to receive my congratulations. 


E. DODD S ANGLO-ROMAN STRINGS 


o be had at 


Messrs. Cramer and Co., Regent Street, 

Messrs. D’Almaine, Solio Square. 

Mr. Purday, High Holborn. 

Mr, Green, Soho Square. 

Messrs. Keith and Prowse, Cheapside 

Messrs. Cocks and Co., Princes Street, Hanover 
Square. 

Mr. Foster, Macclesfield Street, Soho. 

Mr. Corsby, Princes Street, Soho. 

Mr. Hart, Princes Street, Soho. 

Mr. Panorma, High Street, Bloomsbury. 

Messrs. G. Grange and Co., 196, Poultry. 


And also of the Manufacturer. 
E. DODD, 112, Vauxhall Walk, Lambeth. 





CHARLES NICHOLSON’S 


FLUTE MANUFACTORY, 


13, HANWAY STREET, OXFORD STREET. 








To Professors and Amateurs of the Flute. 
T. PROWSE, sole Maker of Fiures for the late CuarLes Nicuotson, takes 


the present opportunity of thanking AMATEURS and PROFESSORS for their kind recommendations, 
and at the same time assures them that on no account is any Flute allowed to leave the Manufac- 
tory until it has been carefully tried and proved. These instruments, for years past, having met 
with so decided a preference over all others, especially amongst Professors, is sufficient to establish 
their superiority. As regards Tone, correct Intonation, and being well in Tune, these Instruments 
stand unrivalled. The method of seasoning the wood adopted by T. P., and which bas met with such 
gratifying results, will justify him in warranting them to stand in any climate. The greatest care is 
observed with the bore of the Instrument, so as to prevent any irregularities, St of the 
finish, which defies competition. The prices vary according to the ornaments attached, from 10 
Guineas, upwards, and are made with large, small, or middling-sized holes. Also please to observe, 
that in consequence of the celebrity of the above Instruments, it has induced many hey rey per- 
sons to stamp the name of NICHOLSON on Flutes of their make, by which means the Public are im- 
a upon. To prevent which, a Certificate accompanies each Instrument, sigued by the Maker, 

'HOMAS PROWSE,—+to counterfeit which is forgery. 

P.S. Every Instrument is finished under the immediate superintendance of T. P., who may be con- 
sulted at the Manufactory daily. = 
















































EITTER & COMPANY 
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respectfully submit the following List of 


Prices of their NEW PATENT PIANOFORTES, 

which have all the latest Improvements, particu- 

larly Wrought-iron String Plates, Wrought-iron 

Bracings over the Sounding-board, and an addi- 

or Iron Bar on and under the front Wrest 
lank. 


Also their NEWLY-INVENTED SOUNDING- 
BOARD, for which they have obtained HIS LATE 
MAJESTY'’S ROYAL LETTERS PATENT, dated Ist 
November, 1833, and which has been admitted by 
the first Professors to be the most important im- 
provement ever hitherto applied to Pianofortes, 
producing a more full and equal quality of tone, 
and being on a principle somewhat similar to the 
Violin, warranted not to lose its elasticity, or to 
yield by the pressure of the strings, which is inva- 
riably the case with Sounding-boards on the old 
construction. 


PICCOLOS, Six Octaves. 
Plain Mahogany...............-+. 40 Guineas. 
Handsome ‘ditto....,...scscceseces oe 
Ornamented ..... 
SEWOOd....0+6 
STA shen dons enegnannes sor it oe 
Ornamented ...........+06 owswas del 60 we 


COTTAGES, Six Octaves. 





eocccccccescvcccss 49 oe 







Plain coe a ccccesees 45 oe 
Handsome ditto.. 50 ee 
Ornamented . 60 ve 
Rosewood. « 0 ee 
Handsome ... ° . 60 oe 
MUMOTROREEG, i006 0 ck éwetsvsoecccese TO ee 
CABINETS, Six-and-a- Half Octaves, 
Plain Mahogany.......sesesesese on 


Ornamented .....c..cccesecccesces 10 te 


Rosewood ........c.scescseeeveres 10 +. 
Handsome ditto....sssccecseeceeee 15 ee 
Ornamented ....... ewdcccsecs esse OO ee 

SEMI-GRANDS, Six-and-a-Half Octaves, 
Plain Mahogany....ceccceverceess 90 ae 
Handsome ditto .. ..... coccvccces OO on 


Ornamented ......cccocesescceesesl00 ee 

WOO cccccccccccocccoecsccecelOD oe 
Handsome ditto............0+0++0-105 ws 
Ormamented .copccpcocsccovesenorck ll ee 


GRANDS, Six-and-a-Half Octaves, 
Plain Mahogany.........ese000000120 
Handsome ditto..........0.2+000++130 es 
Ornamented .....csesecsctecesecees140  ., 
sewood ........ 
Handsome..... * 
Ornamented ........cccecseeseseeel50 oe 


N.B.—ZEITTER and Co. engage to keep all 
Instruments purchased of them in Tune for Six 
Months, free of expense, in London, and to ex- 
change them if returned to them free of carriage 
within the same time, 


Nos, 4 and 5, New Cavendish-street, Portland- 
place, London, 





ER MAJESTY’S MARRIAGE. 

FOR THE PIANOFORTE.—The Bridal Fan- 
tasia, a descriptive piece beautifully: illustrated, 
composed and dedicated to H.R.H. the Duchess of 
Kent,‘by C. W. Glover, 3s. ; Rose d' Amour, a set of 
Quadrilles, with a Portrait of her Majesty in her 
bridal robes, arranged by C. W. Glover, 3s.; Rose 
d'Amour, a set of Waltzes, with fine Portrait of 
Prince Albert in the Windsor uniform, by J. Wil- 
cox, 38.; The Queen's Country Dances, in three 
sets, containing One Hundred old and popular 
Airs, as played at all the Court Balls, arranged by 
R, Guinness, 2s. 6d. each set; The Queen's 
Band March, with new Portrait of the Queen 
on. horseback, by Stephen Glover, 2s.; Prince Al- 
bert’s Band March, with accurate Likeness of the 
Prince on horseback, 2s. 

VocaL.—I Caught her Tear at Parting, trans- 
lated from the German of Ernest Kollman, and 
supposed to be written by Prince Albert on his de- 

arture from Windsor for the Continent—with 

ighty-finished Portraits, 2s.; The Meeting, or 
Prince Albert's Return to Tague, by the same 
distinguished Author, 2s,; The Queen’s Bridal 
Song, by the Authoress of ‘ We've Lived and Loved 
together,’ 2s. 

CAUTION :—The celebrity of Jefferys and Co.'s 
publications has brought forth a host of puerile 
imitators ; to prevent imposition and to avoid dis- 
appointment ‘to the Public, it will be necessary, 
therefore, to order the genuine editions published 
by Jefferys and Co., 31, Frith-street, Soho. 





IX NEW SONGS and BALLADS 
by Thomas Moore, Esq., the music by Thal- 
berg, Bellini, Barnett, Balfe, and Moore :—The 
Language of Flowers—They met but once—The 
musical box—The dawn is breaking o'er us—Oh, 
do look so bright and blest---When to sad music 
silent you listen, Also, Rubini’s Twelve Lessons 
on the Modern Style of Singing, for a soprano or 
tenor voice, price 12s, 


SABBATH EVENINGS.—A. Se- 


‘lection of nealy One Hundred Sacred Songs, 


Hymns, Psalms, and Chants, for the Voice and 
Pianoforte, arradged hy Joseph Goss, Organist of 
St. Phillips, price 15s. 

DEVOTIONAL MELODIES for the Use of Pri- 
vate Families and Schools, by J. Jolly, price 14s. 


ITALIAN, GERMAN, FRENCH, 
and ENGLISH OPERAS, carefully adapted from 
the full score, by Alfred Devaux. 

Vol. L—No. 1, Don Juan—Mozart. 2, Fidelio— 
Beesneren. 3, Gazza Ladra—Rossini. 4, Oberon 


eber. 
Vol. II.—No, 5, L’Elisir—Donizetti. 6, Figaro— 
= 7, Il Barbiere—Rossini. . 8, Rochell 
fe. 
Vol. IIl.—No.°9, Freyschutz—Weber. 10, Anna 
Bolena—Donizetti. 11, ll Pirata—Bellini. 12, 


Dame Blanche—Boildeau. 
Vol. ee 13, Norma—Bellini. 14, Tancredi 
'’ ury ATI EIC 


i. ‘Weber. 16, La Cle- 
menza di Tito—Mozart. 

Price Six Shillings each Opera. One Guinea 
each Volume ; on large paper, Twenty-four Shil- 
lings; and handsomely bound, Twenty-seven Shil- 
lings, each Volume. 














Cramer, Addison, and Beale, 201, Regent-street. 
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